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The rituals of transition are called upon for breaking a person away from everyday and take him to a sacral time. In most of cultures, of which Belarusian is not exclusion, sacred and profane are opposed. The time, in which a person is brought during transition rituals, belongs to a dimension of sacred. This reality comes out as an authentic against the everyday one. To keep these moments in memory is considered very important in culture. That’s why socially significant rituals of transition are registered with photography. One can ascribe to such rituals wedding, in the first place, probably a ritual of the oath of allegiance, certain jubilees, and sometimes funeral. Our report is dedicated exactly to this type of photography.

The question of the reasons of emergence and wide spreading, as well as typology of post-mortem photography, remains open. However, there are respective books of S.Burns (“Sleeping Beauty: Memorial Photography in America“) and J. Ruby („Secure the shadow“) present in-depth analysis of post-mortem photography in Victorian age in Rurope and America.   V.V. Nourkova points out the daguerreotype post-mortem photos, as a kind of “artifact of life”, immortal particle of a dead man’s personality. Post-mortem photos of famous people make their death belong to the public, which recognized their service. (Nourkova, 2006). A separate, and the biggest group is represented by personal funeral photos. V.V. Nourkova interprets the practice of personal, ordinary post-mortem photo as a copying of a part of celebrity funeral ritual. E. Zhirnov establishes linkage between the funeral photo spreading and development of funeral services range, and accompanying transformation of traditional funeral ritual, which emerged and developed within village communities. (Zhirnov, 2008).

These two authors talk about two different types of photography: the classic Victorian daguerreotype was aiming to depict the deceased as alive. Later photography, has no a purpose to show as alive what is not alive – it tries to freeze the moment of funeral, to freeze last look as it is, being not art, but a kind of documental. In 20-th century post-mortem photography existed in Belarus mainly as non-professional one, however, it was widely available as a service in studios.

We have analyzed ethnographic literature and came to a conclusion that in a traditional Belarusian funeral ritual there’s no norms, committing to maintain the memory of the dead in any but verbal form. Above this, the ritual commits a set of measures for “purification” of a dwelling from the dead man’s spirit. (Krouk, 2000). Neither we do not find any recommendations of registering the deceased on photo in Soviet official recommendations for funeral ritual execution. The fact of wide spread of funeral photo allows at least to raise a question – does it testifies to the changes in the public attitude to death, and if it does, how does the photography become a “mean of new cultural practice creation”.
